


Here are the important functional parts of your camera. 
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Your camera has built-in Haze and Type-A 
filters which are selected with the Filter 
Dial on the side of the camera. 


Type-A Filter—Use this filter when you are 
exposing Type-A film outdoors. It is NOT 
used with Type-A film indoors. 


Haze filter—Use this filter when the Type- 
A filter is not used. When used outdoors, 
this filter helps to cut down on haze in dis- 
tant scenes and helps eliminate the bluish 
cast found in shadows. It has no effect 
when used indoors with Type-A film. 








Your Argus Zoom Eight Movie Camera uses 
standard double 8mm roll film which is 
available from your photo dealer. 


Very probably you will want to start out 
using color film in your camera. Color films 
in 8mm size are available in Daylight-type 
and Type A. Daylight-type films are for use 
outdoors only. Use Type-A films indoors 
when taking movies with movie lights or 
photofloods for illumination. 


Type-A films can also be used outdoors 
with your camera’s built-in Type A Conver- 
sion Filter. See the section on filters. 


Your Zoom Eight is designed to use fis 
that have film speeds (exposure indexes) 
from ASA 10 to ASA 40, with completely 
automatic electric-eye operation, when 





the Manual and Automatic Selector is set to “A”. To use the 
camera with films that are not within this range, the lens 
openings can be set manually. Just turn the selector dial 
off “A” (to Manual) and adjust it to the proper lens opening 
as listed in the information sheet that comes with the film. 
The lens opening being set is shown on the Lens Opening 
Indicator on the front of the camera. 












Color Films 
ASA 10 Daylight Films 
ASA 16 Type A Films 
Kodachrome II Daylight 
Kodachrome II Type A 
Ansco Moviechrome 8 Daylight 
Ansco Moviechrome 8 Type A 
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* Use built-in Type A filter when using this film outdoors. 


Set the tungsten film speed on the camera when using 
movie gh or photofloods. 














Your camera should be loaded in subdued light—never in direct, bright sunlight. 


Wind the camera fully. Have the Release 
Button Selector on “R”. Unlock and open 
camera cover by lifting lock tab and turn- 
ing it in direction of arrow. Take empty 
spool out of the camera. Remove the new 
film from the box and can and remove the 
paper band (or tape) from film. 


Move the Pressure Plate away from the 
Film Gate by pushing the bottom tab to- _ 
ward the rear. The film fits in front of the — 
Pressure Plate. Hold the full spool and 
carefully pull out about 8 inches of film 
leader. Be careful not to let the film un-_ 
wind from the spool while loading. 
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take movies so you can decide on the image 
size you want, or while you are taking movies 
so you can vary the scene as yo ae : 
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proximate coverage for three differen 
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For average movie-making, just pre-set the 
lens focus scale to either FAR, MEDIUM, 
or NEAR, depending on the distance to 
the subject. The extreme range of sharp- 
ness of this lens will take care of any 
minor differences in actual distance. 


If the distance to the subject changes rap- 
idly, with no time to adjust for each scene, 
set the lens to the MEDIUM setting for 
universal focus. This “universal” setting 
has some limitations for close subjects, 
but this is explained on page 16. 


To be more exact, you can judge the dis- 
tance to the subject and set the actual 
footage on the lens focus scale. 





You can also set the lens focus visually by 
turning the lens focus scale as you view 
through the camera’s reflex viewfinder. 
Setting the focus in this way will provide 
the most exact sharpness when using the 
lens on the telephoto setting, or when tak- 
ing movies up close. Just turn the focus 


scale until the viewfinder image appears 


sharp. 
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Always hold the camera as steady as pos- 
sible when taking movies. Any slight — 
wavering of the camera will be very ob- 
vious in your movies when projected on— 
the screen. A tripod can be used with © 
your camera by removing the Pistol Grip. _ 


Take pictures with the sun behind you — 
whenever possible. The electric eye can 
“read” the scene more ey if this. 
rule is followed. oe 


“Panning” is the term uses When he 
camera is moved horizontally or vertically 
when making movies. This should be 
done slowly and carefully to avoid un- 
wanted effects as jerking movements and 
blurring of the projected picture. 
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When your subject is against an extremely 
light or dark background, better movies 
can be obtained by ss the lens manu- 
ally as follows: 


With the Manual and Automatic Selec- 
tor on “A” (Automatic), step up close to 
your subject, within several feet if pos- 
sible, and hold the camera so the lens is 
aimed at the subject. While holding the 





There may be other times 
where you wish to use man- Film 
ual lens openings instead — 
of the electric eye. This 
chart gives the lens open- 
ings to use for average 
subjects under different 
pee ee 


ASA 10 Daylight Films  #/8 


ASA 40 Film 





camera in this position, note the lens 


opening indicated on the Lens Opening 


Indicator on the front of the camera. 


Step back to the original position and 
turn the Manual and Automatic Selector — 
off “A” (to Manual) and adjust it to the 
number that was noted in step 1. This will 
set the lens to the correct lens opening for 
the SO only. ee 


cesses 


Bright Hazy Cloudy Cloudy 
Sun Sun Bright ~—ODull 
/5.6) Wa £/2.8 © 
Kodachrome Il Daylight #/11 f/8  #/5.6 £/4 
AnscoMoviechrome8  f/11 f/8 #/5.6 f/4 


#16 f/11| 7/8 /5.6 





Movies Up Close 


Your camera’s lens will focus as close as 3% 
feet. To get even closer for very small objects, 
use a close-up lens on the front of the cam- 
era lens. Close-up lenses and the necessary 
screw-in adapter ring are made by different 
manufacturers (see your photo dealer). When 
using close-up lenses, be sure to focus very 
carefully and use a tripod whenever possible. 


The Near-Focus Chart on the camera top gives 
you the closest distance your regular movies 
will be sharp when the lens is set on the 
“universal” focus setting of 23 feet (see page 
10). To find the closest distance for sharp 
movies when using this setting, follow the 
line down from the lens opening being set by 
the electric eye, and over from the focal length 
set on the zoom lens. Where these two lines 
intersect will be the nearest point in focus. 








Specifications 


Lens: f/1.8 Resonar Zoom Lens, 10-ele- 
ment, focal length variable from 11.5mm 
to 32mm. 


Lens Openings: f/1.8 to f/16; automati- 
cally controlled by the electric eye or 
can be set manually if desired. 


Shutter: Governor-controlled rotary type, 
16 frames per second, 1/36 second shut- 
ter speed. 


Film Speeds: Electric eye can be set for 
films from ASA 10 to ASA 40. 


Construction: Die-cast metal throughout. 
Dimensions: 57%” x65” x24". Weight: 
3 Ib. 11 02. 


Viewfinder: Reflex-type, prism-reflected 
viewfinder image. 
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Argus unconditional guarantee 


Your Argus Zoom Eight camera is unconditionally guaranteed by the manufacturer to 
operate properly for a period of one year from date of original purchase. If, during 
this period, your camera fails to operate for any reason, Argus, Incorporated, will restore 
it to operating condition at no charge to you. (This includes all parts and labor.) 


This unconditional guarantee applies to the product itself. We regret that we are unable 
to assume liability for loss of film or for other expense or inconvenience. 


This unconditional guarantee is valid only for the original retail purchaser and only if 
the product is returned prepaid, directly or through an Argus dealer, to the Customer 
Service Department, Argus, Incorporated, Ann Arbor, Michigan, or their authorized 
service location listed below. The date and place of original purchase must be included, 
along with a description of the difficulties encountered. 


Many apparent product difficulties are actually a matter of incorrect usage. It is always 
wise to see your Argus dealer before returning the product for servicing. 
CUSTOMER SERVICE DEPARTMENT, ARGUS, INCORPORATED 
MAIN OFFICE 424 Fourth Street, Ann Arbor, Michigan 


Se aoe 106 West 32nd Street, New York 1, New York 


IN CANADA 1231 Martingrove Road, Rexdale, Ontario 


argus 
INCORPORATED 
CHICAGO 48, ILLINOIS 
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